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Boston University College of Fine Arts 
School of Music 
presents 
Boston University Concert Band 
Dr. Jennifer Bill, director ) ed Sienkiewicz, assistant director 
Boston University All-Campus Orchestra 
Mark Miller, conductor 
Tuesday, December 10, 2013 
~pm 
fsai Performance Center 
Founded .in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was t o create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
Boston University College of Fine Arts 
School of Music 
presents 
The 78th concert in the 2013-14 season 
Tuesday, December 10 
8pm 
Tsai Center 
Norman Delio Joio 
(1913- 2008) 
Mark Camphouse 
(b. 1954) 
Aldo Rafael Forte 
(b. 1953) 
Franz Joseph Haydn 
(1732-1809) 
Scenes from "The Louvre" (1966) 
Fred Sienkiewicz, conductor 
Two American Canvases (2008) 
Van Gogh Portraits (1996) 
Dr. Jennifer Bill, conductor 
Symphony No. 104 in D Major, "London" 
Adagio- Allegro 
Andante 
Menuetto and Trio: Allegro 
Finale: Spiritoso 
Mark Miller, conductor 
Program Notes 
Norman Delio Joio, decedent from three generations of Italian organists, began his 
musical training at an early age. He quickly showed remarkable aptitude and facility. 
At fourteen, he already was organist and choir director of the Star of the Sea Church in 
City Island, NY. While a student at Julliard, composition attracted him and he pro-
ceeded to Yale to study under Paul Hindemith. Delio Joio served on the composition 
faculty of Sarah Lawrence College and Mannes College of Music in New York, and later 
became professor and dean at the Boston University College of Fine Arts. He retired 
back to New York in 1978 but remained active as a composer until his final years. Delio 
Joio's compositions have taken practically all forms: symphonic, choral, chamber, 
modern dance, ballet, and opera. His work for dramatic television has been extensive. 
He has won numerous awards, including a Pulitzer Prize, the New York Critics Circle 
Award, and an Emmy. 
This band version of Scenes from "The Louvre" is taken from the original score of tht: 
nationally-broadcast NBC television special produced by Lucy Jarvis and narrated 
by Charles Boyer. The composer received an Em my Award for this score as the most 
outstanding music written for television in the season of 1964-1965. The documentary 
covers the entire 800-year history of the physical building of the Louvre from it's con-
struction in the 12th century. The score imitates the style of, and borrows actual melo-
dies from, the time periods being illustrated in the documentary. This suite in particular 
features melodies from the Renaissance and Baroque eras. Edward Downes, the noted 
critic, has written about this work that "a strong melodic vein, rhythmic vitality, an 
infection brio and freshness of invention are among the earmarks of Delio Joio's style." 
- Adapted from notes by the composer 
A product of the rich cultural life of Chicago, composer-conductor Mark Camphouse 
was born in Oak Park, Illinois in 1954. He holds undergraduate and graduate degrees in 
music from Northwestern University where he studied conducting with John Paynter, 
composition with Alan Stout, and trumpet with the late Vincent Cichowicz. A schol-
arship from the esteemed Civic Orchestra of Chicago enabled Camphouse to study 
trumpet privately for two years with legendary Chicago Symphony Principal Trumpet 
Emeritus, Adolph Herseth. Camphouse began composing at an early age, with the 
Colorado Philharmonic premiering his First Symphony when he was seventeen. His 
twenty-five published works for wind band have received .;..,idespread critical acclaim 
and are performed widely in the United States and abroad. Camphouse is Professor 
of Music at George Mason University in Fairfax, Virginia, where he conducts the wind 
symphony and teaches courses in conducting and composition . 
Two American Canvases, the 2009 Kappa Kappa Psi and Tau Beta Sigma Commis-
sioned Work, was composed quring the fall of 2008. The world premiere performance 
by The National Intercollegiate Band occurred in Phoenix, Arizona, in July 2009, with 
the composer conducting. The first movement, Nighthawks, is based on the iconic 1942 
painting by American artist Edward Hopper (1882 - 1967). Amidst an envelop 
ing darkness, four individuals in a seemingly isolated but brightly lit Greenwich Village 
restaurant do not interact. They exist in an emphatic solitude. When asked about his 
intentions in the painting, Hopper commented, "Nighthawks seems to be the way I 
think of a night street. I didn't see it as particularly lonely, but unconsciously, probably, 
1 waspainting the loneliness of a big city." 
The second movement, Freedom of Speech, is the first painting in the famous series The 
Four Freedoms by American artist Norman Rockwell (1894- 1978). The paintings were 
inspired by a speech given before the United States Congress on January 6, 1941. by 
President Franklin Roosevelt. where he cited the four basic freedoms to which every 
person was entitled: freedom of speech, freedom to worship, freedom from want, and 
freedom from fear. Rockwell's Freedom of Speech first appeared in The Saturday Evening 
Post in February 1943. The music contains both straightforward simplicity and lean 
grandiosity, in honoring what I believe to be the single most sacred freedom of Ameri-
" itizenship. 
- Adapted from notes by the composer 
Aldo Rafael Forte is Composer/Arranger with the United States Air Force Heritage 
of America Band at Langley AFB, Virginia, and Adjunct Professor of Composition at 
Christopher Newport University in Newport News, Virginia. Born in Havana, Cuba, 
Forte immigrated to Huntsville, Alabama, at the age of nine. He was exposed to music 
at an early age by his father, an amateur classical guitarist and guitar maker. Forte stud-
ied composition with Ross Lee Finney, William Presser, and Robert Jager, and he holds 
m,.usic degrees from Tennessee Technological University and the University of Southern 
Mississippi. 
Van Gogh Portraits is a five-movement work for concert band inspired by five paint-
ings of the great Dutch master Vincent Van Gogh. The inspiration for the first move-
ment, The Potato Eaters, is a very dark painting from the artist's early period, depicting 
a poor family of peasants eating a simple meal of potatoes in a dimly lit room. The 
music reflects the painting's tragic and somber mood. The sound is mostly dark and 
the instruments are largely confined to their lower tessituras. 
La Berceuse is the lighthearted and rollicking second movement of the set. It draws 
its inspiration from the portraits of the maternal Madame Roulin, the wife of Van 
Gogh's postman, which the artist painted during his stay in Aries. As described by the 
composer, the painting depicts a rather chubby woman with a "matter of fact" snooty 
expression, dressed in green with orange hair against a background of green orien-
tal wallpaper accented with light colored flowers. The music contrasts the "chubby 
woman" theme, first introduced by low brass at the beginning of the movement. with 
riental flavor depicted through quartal harmonies, parallel fourths, and pentatonic 
sc es. Piquant solos for trombone, tuba, and E-flat clarinet are rudely interrupted by 
trombone glissandi and bass drum strokes, reminding one of a "nagging" mother-in-
law continuously interrupting a conversation. 
-The Zouave, the third and shortest movement, features the percussion section . Zou-
aves, soldiers of North African origi n, were first brought to European awareness by 
Napoleon. The music begins slowly with the traditional rhythms of the Zouave cadence 
and gradually speeds up to a feverishly fast tempo. The tom-toms symbolize the sound 
of the Zouave's large boots on the brick floor. The snare drum exemplifies the military 
nature of the soldier, while the use of a Chinese cymbal hints at the middle-eastern 
origin of the Zouave. 
The fourth movement, The Drawbridge, was inspired by Van Gogh's painting of the 
Langiois bridge. This is the most exposed and delicately scored movement of the work. 
It features the woodwinds, primarily the clarinet section. A variety of water sounds 
are explored, including the sound of rippling waters, the constant motion of water, 
and water splashing on the shore. This texture is further enhanced by the impression 
of a fog horn played by the bass clarinet. These and other water sounds contrast with 
crescendos and diminuendos in the brass section representing the opening and closin ~ 
of the bridge. I 
The last movement of the work, Finale- Self Portrait of the Artiste, is a musical essay 
on the last and one of the greatest of the artist's self-portraits. Van Gogh painted this 
work while recuperating at the mental asylum in Saint-Remy, France, only months be-
fore his suicide. In keeping with the compulsive and restless ornament of the painting's 
background, the music features sudden changes in emotion ranging from anger and 
confusion to jubilation and a tragic and transfixed catatonic and hypnotic state. The 
anxiety of the music builds to a cacophonous climax, Van Gogh's suicide, and a glori-
ous musical representation of Van Gogh's artistic legacy. The work ends with a bright 
and spirited coda . 
- Adapted from notes by the composer 
Joseph Haydn, the stalwart of the Class ica l era, had a long and prolific career. In 1794-
95, Haydn made his second visit to London, after the death of his Austr ian patron, 
Prince Nicholas Esterhazy, left him free to t rave l and promote his compositions. Over 
the course of his two visits, Haydn wrote 12 symphonies. Symphony No. 104 is the last 
of these, and in fact the last symphony Haydn ever wrote. Although it is one of a dozen 
he wrote for the city, this symphony is commonly ca lled the "London." The work was 
first performed in the New Room of King's Theater in Haymarket, London as a fundrais-
ing event for Haydn. After the show, he wrote: "The whole company was thoroughly 
pleased and so was I. I made 4,000 gulden on this evening. Such a thing is on ly possible 
in England." Later that same year, Symphony No. 104 debuted in Vienna on the same 
concert that featured the Second Piano Concerto of 25-year-o ld Ludwig van Beethoven 
The "London" Symphony opens with a slow introduction, and the exposition of the first 
movement is played only by the strings. The entire orchestra enters soon after, butt' 
shifting among different instrumental combinations is a recurring feature throughout 
the movement. The second movement marked Andante (or "walki ng tempo") , features 
more complex rhythms and contrasts between loud and soft dynamics. Haydn follows 
t radi tion by using the M inuet and Trio form for the symphony's third movement thus 
treating listeners to a dance-influenced tune with three beats to the measure. 
The finale, marked "Spiritoso," uses melodic ideas drawn from a Croatian folk song 
called "Oj Jelena." Here, too, are dynamic changes and contrasts of instrumental sonori-
ties, but this time with the added layers of counterpoint. The works Haydn composed 
for London and the following period in Vienna- the symphonies, string quartets, piano 
trios and oratorios- are among his most oft-performed pieces. 
- Christine Lee Gengaro 
b ston University College of Fine Arts 
Center for New Music 
Friday, December 13 
8:00pm 
An Evening with the Music of 
Joan Tower 
CFA Concert Hall 
855 Commonwealth Avenue, Boston 
Free Admission 
www.bu.edu/cfa 
BOSTON 
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-Dr. Jennifer Bill, Conductor 
Saxophonist and conductor, Dr. Jennifer Bill has performed throughout Europe and the United 
States. She performs solo and chamber music with a variety of groups including BRUSH I REED 
and the Chagall Performance Art Collaborative. In 2013-2014 her solo performances will take 
her to Hong Kong, Sydney (Australia), Buffalo (NY) and Mansfield CPA). She has performed 
contemporary chamber music with a variety of artists including vocalists, clarinetists, 
cellists, flutists, violinists, taped media, percussionists, wind quintet, and dancers. Currently 
she is working with visual artist Linnea Doyle in the experimentation of the auralvisual in a 
collaboration named BRUSHIREED. She has participated in numerous world premieres for 
saxophone including A deep clear breath of life by John Plant in 2013, Fantasia on the Theme of Plum 
Blossom by Shih-Hui Chen in 2013 as part of World-Wide Concurrent Premieres, Two Reflections 
on Poems by Anne Sexton by Michael C. Kregler in 2012 and 2007, Shift Shaf by Claudio Gabriele 
and Dreams for Mazes and Sax Quartet by David Krebs in 2009, The Miraculous Tale for saxophone 
and derabucca by Halim EI-Dabh as part of World-Wide Concurrent Premieres in 2007, and 
works by Howard Frazin and Shih-Hui Chen as part of Worldwide Concurrent Premieres in 2005. 
In November of 2012 she was a guest soloist with Northeastern University's wind ensemble 
performing Maslanka's Concerto, and in December of 2005 Dr. Bill was a guest soloist with tht. 
Boston University Wind Ensemble, performing John Harbison's San Antonio. She has participated 
in national and world conferences including the World Saxophone Congress, the North American 
Saxophone Alliance national conference, and the North American Saxophone Alliance regional 
conference. In July of 2012 BRUSH I REED performed at the World Saxophone Congress in St. 
Andrews, Scotland. 
Dr. Bill is currently a Classical Artist/Educator endorser for Alexander Reeds. 
As a conductor Dr. Bill currently leads the Boston University Concert Band and the Providence 
College Symphonic Winds. In May of 2011 she led the PC Symphonic Winds in a performance 
tour of Italy with performances in Napoli, Maiori, and Monte Porzio Cantone (Roma) . 
Dr. Bill is currently faculty at Boston University (saxophone, chamber music, director of concert 
band), a special lecturer in music at Providence College (conductor of symphonic winds, director 
of new music ensemble, saxophone, and chamber music), performance faculty at Soston Col-
lege (saxophone), and adjunct professor of music at Pine Manor College. She is the saxophone 
instructor, wind ensemble coordinator, and assistant director of the saxophone workshop for the 
Boston University Tanglewood Institute. Dr. Bill also serves on the Board of Directors for World-
Wide Concurrent Premiers and Commissioning Funds, Inc. 
Dr. Bill received her education from Providence College (BA), The Boston Conservatory (MM) 
and Boston University (MusAD). Her teachers have included Kenneth Radnofsky, Christopher 
Kelton a.nd Carrie Koffman. 
Fred Sienkiewicz, Conductor 
Boston-based trumpeter Fred Sienkiewicz enjoys a multi-faceted career as a trumpet perforr 
and, educator. Mr. Sienkiewicz can often be heard performing with professional orchestras 
throughout eastern Massachusetts and is a standing member of both the Plymouth Philhar-
monic Orchestra and Symphony Nova. He also performs frequently as a chamber musician in for 
ceremonies and services with ensembles such as Bala Brass and Epic Brass. 
As a soloist, Mr. Sienkiewicz has given recitals at King's Chapel in Boston, St. John the Evangel ist 
in Hingham, Gordon College, Keene State College, and Plymouth State University. He has 
l 
j 
performed as a guest soloist with the Plymouth State University Symphonic Band, Gordon Col-
lege Wind Ensemble, North Country Chamber Players, and the Parkway Concert Orchestra of 
Brookline. Mr. Sienkiewicz can also be heard and seen in WGBH's "We Sha ll Remain" documen-
tary, which first aired in 2009. 
As an educator, Mr. Sienkiewicz serves as adjunct professor of trumpet and brass chamber music 
at at Gordon College, Keene State College, and Plymouth State University. He directs the Keene 
Staet College Brass Ensemble and is also assistant director of the Boston University Concert 
Band. He has taught on the faculty of the Boston University Tanglewood Institute's Young Artist 
Wind Ensemble and Trumpet Seminar programs in Lenox, MA. He also is a Research Associate 
at the Center for Music-in-Education, where he manages development of the Music Literacy 
Skills Test and provides program analysis for primary school music+music integration programs 
at partner institutions throughout the country. 
A native of Western Massachusetts, Mr. Sienkiewicz earned his Bachelor of Music, summa cum 
laude, at the University of Massachusetts, Amherst and his Master of Music, with honors, from 
the New England Conservatory of Music. Mr. Sienkiewicz's primary teachers include with Eric 
"' of the Boston Philharmonic, Charles Schlueter of the Boston Symphony, and international 
' · pet soloist Terry Everson. Additionally, he has stud ied interpretation with Boston legend 
Benjamin Zander. He is current ly pursuing his Doctor of Musical Arts degree in trumpet perfor-
mance at Boston University. 
Mark Miller, conductor 
Mark Miller is an active conductor, clarinetist, and composer in the greater Boston area. He 
cbnducts the Boston Youth Symphony Orchestras' Repertory Orchestra, the Boston University 
All-Campus Orchestra and the chamber orchestra at the Community Music Center of Boston. 
He serves as principal clarinetist of the Cape Cod Symphony and is a member of the wind 
quintet Arcadian Winds. He has appeared as clarinet soloist with the Simon Sinfonietta, 
the Cape Cod Symphony Orchestra, Harvard's Mozart Society Orchestra, and the Boston 
Youth Symphony Orchestras. As a conductor, he has led many concerts by the various BYSO 
orchestras, has conducted at all-state and district festivals, and has worked with other college, 
community and youth orchestras. Mr. Miller currently teaches clarinet privately and at 
Foxborough High School, where he also conducts the clarinet choir. 
Mr. Miller's original compositions, arrangements, and transcriptions have been performed 
by Foxborough's nationally-acclaimed ensembles, the Boston Youth Symphony Orchestras, 
and Arcadian Winds, as well as other performers and ensembles. His many wind quintet 
arrangements are quite popular and are played by quintets throughout North America and 
Europe. 
A native of Pensacola, Florida, Mr. Miller attended the Florida State University, where he earned 
degrees in composition and clarinet performance. He holds a master's degree in composition 
from Boston University. He has stud ied clarinet with Eugene Gonzalez, Fred Ormand, and 
~~· hael Webster, and composition with Harold Schiffman, Theodore Antoniou, Joyce Mekeel, 
Robert Sirota. 
BOSTON UNIVERSITY CONCERT BAND 
Flute 
Rachael Caldwell, Music Composition 2017 
Kira Keshavan, Business Administration 2015 
Annie Lane, Computer Engineering 2016 
Helen Liu, Environmental Studies 2017 
Ava Mack, Political Science 2017 
Evan Qu, Biology 2017 
Alyssa San Pedro, Music Education (Grad) 2015 
Emily Shawn, English Education 2017 
Hunter Stetz, Archaeology 2016 
Beth Treffeisen, Journalism 2015 
Marianne Walters, Premed 2016 
Primrose Yooprasert, Geography 2017 
Yu Zhou, Psychology 2016 
Oboe 
Dylan Tam, Psychology 2017 
Clarinet 
David Barton, Physics 2017 
Zach Bogart, Neuroscience 2014 
Cameron Stetz, Undecided 2017 
Cassandra Villarreal. Art History 2016 
Sihan Zhang, Environmental Science 2016 
Bass Clarinet 
Jamie Johannsen, History Education 2016 
Allison Leemann, Masters in Public Health 2014 · 
Bassoon 
Montana Airey, Marine Science 2017 
Katherine Baker, Archeology 2017 
Christopher Payne, Marine Science 2017 
Alto Saxophone 
Braden Corbin, Staff 
Chelsey Eccleston, Staff 
Kyle Herbert, Biology and Sax Performance 2015 
James Kang, Advertising 2014 
Rebekah Machemer, Japanese and Linguistics 2017 
Brett Moretzky, Engineering 2017 
Tenor Saxophone 
Patrick Andrea, Staff 
Daniel Genkin, Psychology 2016 
Bari Saxophone 
Lindsey Lamarche, Biochemistry 2014 
-
Trumpet 
Fiona Doolan, Biology and Psychology 2017 
Jordan McMahon, Physics 2017 
Brad Miller, Biomedical Engineering 2017 
Alex Orfanos, Math 2017 
Ariel Sherman, Graphic Design 2016 
French Horn 
Markian Borkowsky, Environmental Analysis and Policy 2016 
Aniekan lnoyo, Mechanical Engineering 2015 
Alyssa Liem, Undecided 2017 
James Priestley, Neuroscience and Psychology 2015 
bone 
1 . ael Brown, Trombone Performance 2017 
Jeffrey Costello, Undeclared 2017 
Dylan Marshall, Undeclared 2016 
Christian Orellana, Business Administration 2016 
Charlotte Sparacino, History 2017 
Ryan Walsh, Staff 
Euphonium 
Annie Chernich, International Relations and French 2016 
Ai ex Fortune, TV and Film 2017 
Brandon Matsumiya, Psychology 2014 
Tuba 
Michael Barsano, Staff 
Anthony Gottlich, English and Hispanic Language and Literature 2016 
Kyle Webster, Human Physiology 2016 
Percussion 
Li Cai, Molecular Biology 2016 
Danielle Hibbard, Journalism 2014 
Alice Morris, Biology 2014 
Raisa-Dielle Riikonen, Biology 2016 
Tyler Toti, Undecided 2017 
BOSTON UNIVERSITY ALL-CAMPUS ORCHESTRA 
Violin I 
B. Kim, concertmaster, Political Science & Philosophy, 2016 
Kevin Tang, assistant concertmaster, Biochemistry, 2017 
Lee Ann Serrano, Human Physiology, 2017 
Ludovic Cacheux, Exchange Student from France 
Slade Stone, Advertising, 2016 
Annabel Kuhn, Biochemistry and Molecular Biology, 2017 
Gabrielle Bastidas, Finance and Marketing, 2016 
Allan Chen, Music Composition, 2016 
Victoria Hanson, Biology, 2017 
Sarah Lavy, History & Sociology, 2016 
Violin II 
Michelle Ye, principal, Mechanical Engineering, 2017 
Sangeetha Kavety, assistant principal, Psychology & Music, 2014 
Jennie Chan, Mathematics and Computer Science, 2015 
Erin Freeman, Environmental Analysis and Policy, 2016 
Grace Ingalls, Biomedical Engineering, 2015 
Samantha Ho, Biology, 2015 
Phoebe Gittleson, Public Relations & Art History, 2014 
Ariana Ackerman, Health Science, 2017 
Haley Rayburn, Management, 2015 
Schweta Kitchloo, Biochemistry and Molecular Biology, 2014 
Viola 
Ruben Pascual, principal, Music and Anthropology, 2014 
Bethany Lamoureux, assistant principal, Chemistry, 2016 
Alyssa Thomason, Neuroscience and Human Physiology, 2015 
Alex Rothkrug, Medical Science, 2016 
Alexander Quion, Undeclared, 2017 
Jessica Hotaling, Archaeology, 2017 
Chris Palmer, Human Physiology, 2016 
Morgan Riddle, Health Science, 2016 
Paavan Chopra, Math and Computer Science, 2015 
Nick Desantis, Suffolk University, 2017 
Kasey Shultz, Undeclared, 2017 
Benjamin Suehler, International Relations & Marine Science; 2014 
Cello 
Sesil Dikener, principal , Finance and Accounting, 2016 
Brandon Chang, assistant principal, Mathematics, 2017 
Cailin Nolte, Music Education, 2016 
Yuk Yu Chan, Mechanical Engineering, 2017 
Michelle Yelaska, Math Education, 2016 
Amy lshioka, DPT Program, 2015 
Olya Sheikina, Elementary Education, 2016 
Aldea Zhang, Undeclared, 2016 
-n 
Bass 
Drew Berry, principal, Computer Science, 2014 
Flute 
Min-Sun Kim#, Mathematics, 2017 
Lara Weintraub *, Film and Television, 2016 
Oboe 
Anthony Cheung#, Bio Engineering, 2017 
Haejin Hwang *, Health Science, 2015 
Clarinet 
Lena Bohman # , Undeclared, 2017 
p.t Miller *, Neuroscience & Human Physiology, 2016 
Ba soon 
Chelsea Berkowitz#, Psychology & Sociology, 2014 
M. Rachel Lowe, Undeclared, 2016 
Jonathan Ng *, Physics, 2015 
Horn 
Megan Marranca ", DMA Horn Performance 
Kristen Richard ", MM Music Education, 2015 
T~umpet 
Adam Gautille ", BU Alum 
Sean Lee ", Music Education, 2014 
Trombone 
Jeffrey Costello ", Undeclared, 2017 
Timpani 
Nick Tariello ", MM Percussion Performance, 2015 
Percussion . 
Alicia Maloney", PD Oboe Performance, 2014 
# Denotes principal on Movements 1-2 
* Denotes principal on Movements 3-4 
" Denotes guest musician 
onnel Manager 
Alicia Maloney 
Assistant Manager 
Haley Rayburn 
Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young. artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor 
community! 
We thank the following donors for their generous support during the 2012-2013 fiscal year*: 
SlOO,OOO and above 
Jack Kent Cooke Foundation 
SungEun Han-Andersen and C. Chris Andersen 
JaneL. Pappalardo and A. Neil Pappalardo 
The Estate of Virg inia E. Withey 
Anonymous 
525,000 to 599,999 
Yan C. Luo and Hugo X. Shang 
Barbara H. Stackpole 
Surdna Foundation 
510,000 to 524,999 
Clovelly Charitable Trust 
Edna L. Davis 
Elizabeth B. Ellis Foundation Trust 
LO Associates Inc. 
Nancy Livingston and Fred M. Levin 
Mary Ann Mllano-Picardi and Angelo Picardi 
Montgomery Symphony Association 
55,000 to 59,999 
John A. Carey 
Carriuolo Family Foundation, Inc. 
David L Feigenbaum and Maureen l. Meister 
Ann and Gordon Getty Foundation 
D.wid Carlton Kneuss 
Mark W. Millsap and Mary G. Millsap 
William H. Trayes and Roswitha Trayes 
51,000 to 54,999 
Beverly W. Abegg and Gerald L. Abegg 
Rachel A blow and Ruth Mack 
Ronald C. Ablow and Judith S. Ablow 
William T. Alexander and jacquelyn H. Alexander 
The ASCA P Foundation 
Richard F. Balsam 
Linda C. Black 
Fran Brill and Robert Kelly 
Eugene L. Brown 
Joan M. Burke 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis and Michelle E. Chiklis 
Marie V. Fa Iabeiia and Anthony J. Falabella 
johnS. Fawcett and jacqueline M. Fawcett 
judith M. Flynn 
J. M . Fullinwider and LeahY. Fullinwider 
Valerie A. Giardini 
Richard I. Grausman and Susan Grausman 
Mercia M. Harrison 
Frank J. Hoencmeycr and Louise C. Hoenemeyer 
Phyllis E. Hoffm!:m and Robert J. Hoffman 
David E. Hollowell nnd Kathleen A. HollOwell 
Lindsey V. Humes 
Larry G. and Ann Howard Jones 
Ellen B. Kazis-Walker and Don L. Walker 
Owen E. Kelley 
Sandra J. Kendall and Clark Kendall 
Young]. Kim 
Henry A. Kissinger 
Robert E. Kriv i and Gwen G. Krivi 
Stewart F. Lane and Bonnie Comley 
JuneK. Lewin 
William R. Lyman and Anastasia S. Lyman 
joan B. Malick 
james A. Manganello and Rosemarie B. 
Manganello 
Margaret McDermott 
Rita Z. Mehos 
Michael W. Merrill and Chou Chou Merrill 
johnj. Moss 
Jane M . Musky and Tony H. Goldwyn 
Andrea Okamura and jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
Michael J. Pencina and C. Whitney Pencina 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Leila Joy Rosentha l 
Sandra Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
judith P. Skagen 
Naomi H. Slipp 
Roberta S. Steiner and Don Steiner 
Nancy R. Stone 
Amy Totenberg and Ralph G. Green 
jill Totenberg and Brian Foreman 
A ram V. Chobanian and jasmine Choban ian Nina Totenberg and H. David Reines 
Ci ty of Fairfax Band Associat ion, Inc. The Ushers&: Programmers Fund 
Francis L. Coolidge and Mary Louise E. Coolidge Richard E. Van Oeusen and Ca rol Nadell 
Frank A. 0' Accone Edward P. Wimberly and Anne E. Wimberly 
Bette Davis Foundation, Inc. Ellen and John Yates 
Sand ra L. Dillon Linda N. Yee and Robert D. Yee 
Dexter A. Dodge and VirginiaN. Dodge Kalman W. Zabarsky and Kerry F. Loughman 
C het and Joy Douglass Heidi E. Zdrojeski 
Richard W. Ekdah l and Doris R. Franklin Avedis Zi ldjian Company 
Peter Eliopoulos and Maria Allen 
jeanne Fagadau 
5500 to 5999 
Trust of Constantin Alajalov 
Apostolos A. Aliapou lios and Mary J. Aliapou lios 
Robert H. Avian 
Anthony} . Barbuto 
Paula j . Bishop 
Aaron B. Brown 
Sand ra L. Brown 
Salvatore J. Cania and Lisa M. Cania 
Leigh S. Crcspy and Charles T. Crespy 
Suzanne Cutler 
Diamond Gi rl Production LLC 
Ann B. Dickson 
Valerie S. Dunnam and Sam E. Dunnam 
Kathleen Faleris and Dennis Faleris 
Debra D. Faust and joseph E. Dian 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Peter Gruber and Patricia Gruber 
Donald B. Haller and Susan Z. Ha ller 
Nancy M. Hartman 
Richard A. Hobbs and Marilyn Hobbs 
judy Hochberg and Alan Hochberg 
jimmie L jackson and Mary L. Jackson 
Renate S.jcffries and john W. Jeffries 
jay H. Lanin and Karen N. Lanin 
Karen N . Lanin 
Robert M. Lea and Vickie Lea 
Bob Ling 
james j . Mahon 
Robert A. Murray and Linea K. Murray 
Mia R. Oberlink 
Waafas Ofosu-Amaah 
Benjamin A. Rudnick 
The Schubert Club, Inc. 
Amy A. Shemin and Barry L. Shemin 
Takayoshi Shimada 
Donald j . Stone and Norma K. Stone 
Douglas E. Sturn berger 
Patrick J. Szymanski and Margery Lieber 
Mary P. Undenvood 
Peter A. Williamson and Cha rlene}. Zabawski 
Patrick D. Zickler and Joyce K. Z ickler 
•This list reflects pledges and donations made between July 1, 2012 and June 30, 2013. For a complete list of all CFA donors visit, bu.edu/cfa/ 
alumni/giving-back. If your name has been omitted from this list, please contact us so that we can correct our records. 
Boston University College of Fine Arts School of Music 
sTRINGS 
steven Ansell viola ... 
Edwin Barker double bass • 
Cathy Basrak viola 
Lynn Chang violht 
Wesley Collins viola 
Daniel Dona pedagogy, chamber' 
jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Marc johnson cello 
Bayla Keyes violin "" 
Michelle LaCourse viola "' 
Benjamin Levy double bass 
Lucia Lin violin ,. 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin "' 
Ikuko Mizuno violin 
John Muratore guitar 
G ge Neikrug cello++ 
Orleans double bass 
a Poeschl-Edrich ltarp 
l'tu ael Reynolds cello ,. 
Rhonda Rider cello 
Karen Ri tscher viola 
Todd Seeber double bass 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin ,. 
jessica Zhou ltarp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Am is tuba 
jennifer Bill saxopltoue 
Peter Chapman trumpet 
Geralyn Coticone flute 
Terry Everson trumpet"" 
john Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer cla;inet 
Ronald HarOutounian bassootJ 
john Heiss flute 
Gregg Henegar bassoou 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone ,.. 
Mark McKewen oboe 
Suzanne Nelsen bassoou 
Toby Oft tromboue 
Elizabeth Ostlingjlute 
Andrew Price oboe 
Ken Radnofsky saropltoue 
Richard Ranti bassoon 
Thomas RoUs trumpet 
Mike Roylance htba 
Eric Ruske horn • 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clari11et • 
Jason Snider horn 
Samuel Solomon 
percussion 
James Sommerville horn 
Richard Stolzman clariuet 
Linda Tootejlute • 
PIANO 
Maria Clodes-jaguaribe • LOA 
Gila Goldstein 
Linda jiorle-Nagy 
Pavel Nersessian 
Konstantinos Papadakis (51) 
Boaz Sharon • 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
lynn Eustis' 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret 
jerrold Pope • 
ffiSTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell lute 
Douglas Lundeen natural hom 
Scott Metcalfe 
Martin Pearlmin 
baroque ensembles • SAB 
SCHOOL OF MUSIC DEPARTM ENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistaut Director for Producti011 and 
Performance 
Micfi.ael Barsano, Manager of University· Wide Ensembles 
Michael Culler, Head RecordhtK. Engineer 
Aaron Goldberg, Director of Alltletrc Bauds 
Oshin Gregorian, Mat raKer of Opera lttstitute 
e Mc[ean, StaKe Mnuager 
., McMahon, Recording Engineer 
, Dawson II, Sclzedulmg m1d Recitals Coordinator 
Ma~li:!~n~,~~:rL;d~dnf~~~:,iciatt and Resforatiott 
Molly Walker, 't!lmager of Scltool of Music Eusembles 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fi11e Arts . 
~cliard Cornell, Director ad mtenm, School of Musrc 
Jun Petosa, Director, School of Theatre 
Lynne Allen, Director, Sc/tool of Visual Arts 
Robinson Pyle 
11atural tntmpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
jane Starkman 
baroque violiu, viola 
Peter Sykes ltarpsicltord • 
MUSICOLOGY 
MarieAbe•HL 
Victor Coelho • 
Matthew Cron (S[) 
Brita Heimarck • 
Lewis Lockwood (SII) 
Rebecca Marchand (SII) 
Thomas Peattie • 
joshua Rifkin • 
Andrew Shenton • STH/SOM 
jacquelyn Sholes' 
Patrick Wood Uribe 'LOA 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin ' 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
joshua Fineberg • 
Samuel Headrick • 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
John Wallace • 
Steven Weigt • 
Jason Yust • 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos• 
Roger Mantie • 
Donna Nagle (51) 
Sandra Nicolucci • 
SCHOOL OF MUSIC 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarrett 
Kevin Leong (51) 
David Martins 
jameson Marvin (511) 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin ++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William lumpkin • 
Laura Raffo 
jim Petosa (theater) 
Betsy Polatin (theater) 
Emily Raini (theater) 
jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Phillip Oliver 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Pei Chien 
Xiaolong Feng 
Ziaolong Liu (SII) 
Yang Liu (Sll) 
Hui Tian 
Chen Wang 
Keju Wang 
Deparbnent Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA- Leave of Abscence 
SAB- Sabbitcal 
51 - Semester I 
SII- Semester II 
David KopJ?, Associate Director of Academic Affairs . 
William MCManus, Associate Director of the S'Citool of Mustc for 
Music Education 
Phyllis Hoffman, Executive mrd Artistic Director of The Boston 
University Tm rglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad interim Scltool of Music 
Phyllis Hoffman, Executive and Artistic Director of Boston 
University Tanglewood Institute 
Ann Howard Tones, Director of Choral E11semb/es 
David Kopp, Director, Gradua1e Studies, Associate Director of 
Academic Affairs 
Michelle LaCourse, Cltair, Applied Studies 
Shaun Ramsay, Assistmtt Director for Admissions rmd 
Stttdettt Affarrs . 
Tohn Wallace, Director, Uuder!(raduate Studres . 
William McManus, Associate Director of tire School of Musrc for 
Music Educatiofl 
Boston University College of Fine Arts School of Music 
Upcoming Events and Performances 
Wednesday, December 11, 8pm 
Time's Arrow Concert 
Rodney Lister, director 
CFA Concert Hall 
Thursday, December 12. 8pm 
Boston University Trombone Choir 
Don Lucas, director 
CFA Concert Hall 
Friday, December 13, 8pm 
Guest Artist: Joan Tower 
Center for New Music: An Evening with the Music of Joan Tower 
CFAConcert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
· CFA Concert Hall, 855 Commonwealth Avenue 
Symphony Hall, 301 Massachussetts Avenue, Boston 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/BUArts 
bu.edu/cfa 
• facebook.com/ BUARTS 
